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Architecture, Costa Rica’s Native — The 


typical Costa Rican patio is a jungle of 
palms, vines and flowers, 443; the Costa 
Rican gallery circling the patio is used 
as a living and dining room, 444. 
Architecture, The Trail of Japanese Influ- 
ence in Our Modern Domestic — Two 
views of the house of Charles Sumner 
Greene, 447; the high retaining wall in 
the rear has been picturesquely treated in 
a postern arch and door which leads to 
the garden and enclosure, 448; a clois- 
tered walk at the side, between high lat- 
ticed hedges, leads to a Japanese water 
garden, 449; the chimneys are strongly 
suggestive of Japanese influence; the 
angles of the Japanese roof lines are suf- 
ficiently marked to render impossible a 
commonplace effect, 450. . 

Backyard, A Verdant, 264. 

Beauty in a City House, Possibilities of— 
The house of two gables is good to look 
upon, 337; house of C. Y. Turner in 
Chelsea, 338; casements of the Harvard 
house, 339; Whistler’s house in Old 
Chelsea; detail of entrance to Whistler’s 
house, 340. 

Borglum, Solon H., Sculptor of American 
Life—‘Evening,” 383; “Sioux Indian 
Buffalo Dance,” 384; “Night Hawking,” 
“Bucking Broncho,” 385; “Snowdrift,” 
386. 

Bronzes, Marvelous, Three Thousand Years 
Old—Flower vase of a hundred rings, 
Sung dynasty, 5; Rats Stealing Grapes, 
Ming dynasty; libation cup for offering 
wine to deceased ancestors, Shang dy- 
nasty; musical rattle, Han dynasty, 6; 
censer, Ming dynasty; censer, Ming dy- 
nasty; ornamental vase, Han dynasty, 7; 
vessel for carrying wine, Chou dynasty; 
battle axe, Han dynasty; libation vessel, 


Chou dynasty, 8; vessel in one casting, 
Chou dynasty, 11; temple bell, inlaid with 
gold and silver, Chou dynasty, 13. 


Cabinet Work, Home Training in—Crarts- 


MAN hall tree, 104; design for a hall tree, 
105; hall settle, 106; design for a hall 
settle, 107; hall mirror, 108; design for 
hall mirror, 109; a hanging bookshelf, 
224; design for a hanging bookshelf, 225; 
bookcase, 226; design for bookcase, 227; 
wood box, 228; design for wood box, 229; 
mug rack, 342; design for mug rack, 343; 
piano bench, 344; design for piano bench, 
345; small table, 346; design for small 
table, 347; leather-covered stool, 452; de- 
sign for a stool, 453; library arm chair, 
454; design for a library arm chair, 455; 
library table, 456; design for a library 
table, 457; wall cabinet, 558; design for 
wall cabinet, 559; folding card table, 560; 
design for a folding card table, 561; 
phonograph stand and record cabinet, 
562; design for phonograph stand and 
record cabinet, 563; table desk, 698; de- 
sign for table desk, 699; a simple screen, 
700; design for screen, 701; a bookcase 
and cupboard, 702; design for bookcase 
and cupboard, 703. 


Carducci, Giosue, The Simplicity of —Giosue 


Carducci, 611; the house of the late 
Giosue Carducci, seen from the road; 
where Carducci passed his last days in 
Bologna, 612. 


Children of Fairyland, The School—Chil- 


dren of many nations in the schools of 
Hawaii; Sim How and her little sister; 
Kimoya taking her music and dancing 
lessons, 630. 


Chimneypieces, Some CraFrsMAN — Chim- 


neypiece of Welsh tiles, with fireside 
seats and small book cupboards as a part 
of the structure, 41; tile chimneypiece 
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with copper hood, finished with iron 
bands, 42; chimneypiece of grayish green, 
matt finish, and banded with wrought 
iron, 43; biscuit-colored Welsh tiles are 
used in this chimneypiece, which is set 
flush with the wall, 44; bedroom chim- 
neypiece of green tiles, copper hood, the 
tiles iron bound, 45; chimneypiece of red 
brick, seats and bookcases a part of the 
construction, 46; chimneypiece of brick, 
very plain and massive, lintel, 
brackets and hood of beaten copper, 47; 
brick chimneypiece for a small room, with 
wainscot carrying the line of the shelf, 48. 

Cottages, Cotintry, and Week-End Homes— 
Cottage in Charnwood Forest, Ernest 
Gimson, architect; A modern house in 
Surrey, A. Jessup Hardwick, architect, 
567; bungalow, costing from one thou- 
sand to fifteen hundred dollars, William 
Henry White, architect; modern English 
cottage costing about thirty-two hundred 
dollars, Mervyn E. Macartney, architect, 
568; flower garden and arbor in the gar- 
den of the house designed by Mervyn E. 
Macartney; “Little Gravels,” a cottage 
with low thatched roof, Francis Bacon, 
Jr., architect, 569; thatched cottage in 
Sussex, made by altering an old farm 
house at a cost of ten thousand dollars, 
Charles Spooner, architect; modern Eng- 
lish thatched cottage, designed and built 
to fit the landscape, Edward Gimson, 
architect, §70. 

Deformed, Work for the—Cripples are deft, 
with more than usual ability to do good 
hand work; for every piece of work which 
the Gothenburg (Sweden) pupil accom- 
plishes he receives payment, 197; crip- 
pled boys taking outdoor lessons in 
handicraft work at the Orthopedic Hos- 
pital, Country Branch, White Plains, 
N. Y., 198; working out under the trees 
seems to make cheerful little crafts- 
women, 199; boys are taught to make 
practical articles for their own use, 200. 

Doukhobors of Canada, The— The old 
women among the Doukhobors spin the 


stone 


yarn for their own looms, 64; looking 
down a_ peaceful Doukhobor village 
street; sifting grain in the old-fashioned 
way; women, the workers, 66; Douk- 
hobor weaving is done on a hand loom of 
most primitive construction, 67; in har- 
vest time the women gleaners take their 
noonday meal in a friendly group in the 
fields; a Doukhobor garden, with their 
favorite thatched gateway, 68; The men 
plough and sow, but the women reap, 60; 
beating flax by hand at the harvest sea- 
son; breakfast time in a Doukhobor 
home, the Russian costume lends a pic- 
turesque note, 70; peasant women, 71; 
these exiled Russian peasants do beauti- 
ful embroidery; it is a recreation after a 
morning at work in the fields, 72. 

Dressmaking, Home, The Natural Outcome 
of Simple Living—Four designs of gowns 
by A. M. Cooper: A bridal gown, 365; 
tea gown, 366; kitchen frock, 367; after 
noon gown, 368. 

Dressmaking, Raising the Standard of—De 
signs by A. M. Cooper: Work frock for 
girls, 247; two outing gowns for girls, 
248 ; two golf suits, 249; rompers and one- 
piece aprons for children, 250. 

Folk of the Desert, The Primitive—Eleven 
illustrations from photographs by Fred- 
erick Monsen, showing the physical de- 
velopment of Hopi children, 165-172. 

French, Herbert, Photographs of — Three 
Portraits, 355; Child Study, 356. 

Gadski, Frau Tauscher, 235. — 

Gadski, Johanna, 236. 

Garden in Kent, A Rose—The old moss- 
grown laundry, brewhouse and bakehouse 
in the garden of Maythan Hall, 539; the 
gate that leads past the laurel hedge down 
a path to the rose garden, 540; the terrace 
extension in the garden at Maythan Hall, 
541; a wall overgrown with roses in Mrs. 
Burnett’s garden in Kent, 542; the old 
sun dial is hidden with Wichuriana roses, 
543; a corner in the rose garden where 
Mrs. Burnett wrote stories on summer 
days, 544. 
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Garden, A Simple, Suggestions for—A 
trellis painted white and covered with 
grapevines, 206; morning glories over a 
high trellis fence, 207; grapevines are the 
best decoration for city back-yard fences, 
208; this is just an entrance to a back 
door, an arbor hidden by the commonest 
vines, 209; an easy way to shield a kitchen 
door; ivy and morning glories and wood 
ferns to gather the house to the ground, 
210. 

Girl, Hopi, A Happy Little—Frontispiece, 
Opp. page 3. 

Greet, Ben, and His Merry Woodland 
Players—Two scenes from “As You Like 
It,” as given out of doors by Ben Greet’s 
players, 623; Ben Greet waiting for the 
audience to gather in an outdoor theater 
on the shores of Lake Minnetonka, 624; 
the trees are the scenery, and the exits 
and entrances are made from the depths 
of the forest, 625; showing the poetic 
value of forest settings for Shakespeare's 
forest folk in one of Ben Greet's outdoor 
performances, 626; they played one Au- 
gust night in a grove of trees on the bank 
of a river, and back in the trees soft 
music was heard, 629. 

Haslemere, Handicrafts of English Peasants 
at—Embroidery and appliqué work done 
by English workers of the Peasants’ Art 
Society at Haslemere, 591; simple, prac- 
tical articles done in wood carving by the 
English peasants in Mr. Godfrey Blount's 
school in Surrey, 592. 

Higgins, Eugene, an American Artist 
Whose Work Upon Canvas Depicts the 
Derelicts of Civilization as Do the Tales 
of Maxim Gorky in Literature — Seven 
illustrations, including frontispiece, from 
paintings by Eugene Higgins, showing 
his power in portraying “the pathos of 
street, hovel and morgue,” 135-144. 

Home, A Fifteen-Hundred-Dollar, that Is 
Both Beautiful and Comfortable—Four 
views showing exterior and interior, 553, 
84; first floor plan, §56; second floor 


plan, 557. 


Home Department, Our—The Technique of 
Simple Rug Weaving—Detail of a “John 
Alden” rug; border of a “Waverly” rug, 
125; a group of simple home-made rugs; 
a knotted “Martha Washington” rug, 126. 
The Right to Beauty—Home-made com- 
mencement frocks for girls of eighteen, 
127; graduating frocks for young girls, 
models for home sewing, 128. 

Godfrey Blount’s Free-Hand Plaster 
Work—Bird frieze and detail, 473; frieze 
in the hall of the Knipp Chiddingfold; 
detail of ceiling for a gate house, 474; 
designs for friezes in free-hand plaster 
work, 475; sample design in free-hand 
plaster work, showing foundation and 
method of working, 476. 

CrartsMAN Willow Furniture — Willow 
furniture that suggests the simplest bas- 
ket work and the flexibility of lithe willow 
branches, 479; willow chair and settle, 
480. 

Importance of Interesting Windows—The 
right use of a window as the principal 
structural feature in a room, 481; a win- 
dow that is a connecting link between 
a room and out of doors, 482. 

Homes, American, Spontaneous Architec- 
tural Expression Shown in the Building 
of—House for an artist at Wayne, Pa., 
517; suburban hall and place of worship, 
518; residence at Wynnewood, Pa., front 
view, 519; country residence at St. 
Davids, lawn side; country residence at 
St. Davids, drive side, 520; a bungalow 
at Robbins Point, Grindstone Island; 
rear view and porte cochere of residence 
at Wynnewood, 521; inexpensive country 
residences; rear view of bungalow at 
Robbins Point, §22. 

Hopi, Festivals of the—Eight illustrations 
from photographs by Frederick Monsen, 
showing the Snake Dance and Flute 
Dance, 273-280, 

House, A Crarrsman—Series of 1907, 
Number [V; CrarrsmMan bungalow, 94; 
detail of court and pergola, showing use 
of vines, 96; balcony end of living room, 
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opening into recessed dining room, 97; 
front of living room, showing raftered 
ceiling and placing of windows, 98; first 
floor plan, 100; second floor and roof 
plan, 101; front elevation, 102; side ele- 
vation, 103. 

Series of 1907, Number V: Front eleva- 
tion, side elevation, 216; first floor plan, 
218; CRAFTSMAN House, Series of 1907, 
Number V, 219; entrance porch, show- 
ing construction, 220; living room, with 
glimpse of hall and staircase, 221; corner 
of dining room, showing cupboards and 
fireplace, 222. 


House of Dr. Albert Soiland at Los An- 


geles—Two exterior views, 593; living 
room, dining room, 594. 

House of Fine Detail that Conforms to 
the Hillside on Which It Is Built—Ex- 
terior, 331; living room, 332; dining 
room, 333; the garden wall, 334. 

House of Harmonies, A—First floor plan; 
second floor plan, 679; third floor plan, 
680; front view of Mr. Hewitt’s house in 
Minneapolis; rear entrance of the Hewitt 
house, 683; living room looking into sun 
room, 684; sun room, looking into living 
room, 685; dining room, 686; room on 
third floor which can be divided into play 
room and studio by screens, or thrown 
into one large space for dancing or musi- 
cals; second view of the room, 687; 
charred redwood panel, and curtain de- 
signed for sun room; squared animal rug, 
mantel facing and wall covering for Mr. 
Hewitt’s daughter’s room, 688. 

Houses, Four Country, Built in a Strip of 
Woodland, which, So Far as Possible, 
Has Been Left Untouched—The Victor 
cottage, first floor plan; second floor 
plan, 690; the Besant cottage, first floor 
plan, 691; the Hamlyn cottage, first floor 
plan; attic and roof plan, 692; the group 
of woodland cottages near Waldwick, as 
seen from the road, 693; cottage of O. J. 
Victor, originator of the plan of land- 
scape gardening surrounding the group of 
cottages; cottage of R. E. N. Besant, with 


Yeager cottage in the distance, 694; bun- 
galow of H. W. Hamlyn; back view of 
Hamlyn bungalow, showing arrangement 
of garden, 695; bungalow of Mr. Frank 
Knothe, Ridgewood, N. J.; rear view of 
Knothe bungalow, 696; first floor plan, 
697. 

Humphreys, Albert: American Painter and 
Sculptor—“The Widow,” 417; “Seine at 
Night,” 418; “Pot au Feu,” a Belgian 
Interior, 419; “Lioness Washing Her 
Babies,” “After Dinner,” 420. 

Japanese Building, Structural Beauty of, 
263. 

Leather Work, A Practical Lesson in— 
Small leather articles all made by a class 
of little children in a New York practical 
industrial school, 583, 584; a few simple 
tools; two styles of lacing, 585; finishing 
corners, 587; cutting thongs; desk pads 
or blotters, 588. 

Lesson in the Association of Work and 
Play: What Children Learn from School 
Festivals — Rejoicing at the return of 
spring brings the May pole dance and 
songs; the Franklin festival, with its 
stately minuet, reflects the social life of 
colonial days, 651; Robin Hood, Maid 
Marian, Friar Tuck and the Merry Men 
of the Forest Free; Elder Brewster bless- 
ing the Pilgrims as they leave Holland 
for America, 652; Sir Walter Raleigh 
casting his cloak before Queen Eliza- 
beth; a home of early American life 
where the children were trained to work, 
655. 

Luks, George, an American Painter of 
Great Originality and Force, Whose Art 
Relates to All the Experiences and In- 
terests of Life—George B. Luks, frontis- 
piece; East Side children dancing to 
hand-organ music, 602; “Apple Mary,” 
603: “The Pawnbroker’s Daughter,” 604; 
“Dumping Snow from Gansevoort Dock, 
New York,” 606. 


Method for School Gardens, The Hartford 
—School garden on the old Colt property 





ILLUSTRATIONS 


at Hartford, Conn.; a view of the same 
garden late in the summer, 656. 

Notes—Work of Louis Mora; “The Sun 
Screen,” 115; “Don Diego,” Madrid, 
1905, 116. 

Panels, Some Decorative, by Albert Herter 
—Painting, 2905; Sculpture, 296; Archi- 
tecture, 297; Portrait of Mr. Albert Her- 
ter, 298. 

Perrine, Van Dearing: A New American 
Painter of Nature’s Elemental Forces— 
Van Dearing Perrine, frontispiece; “The 
Two Shores,” 491; “Autumn,” 492; “Get- 
ting Firewood,” 493; “The Palisades,” 
495. 

Photography as an Emotional Art: A Study 
of the Work of Gertrude Kasebier— 
From the series of Motherhood pictures: 
“Real Motherhood,” 81; “The Manger,” 
82; “Blessed Art Thou Among Women,” 
83; “The Heritage of Motherhood,” 84; 
“Stanford White, The man of funda- 
mental kindness and great achievement,” 
85; an Indian portrait, 86. 

Photography as One of the Fjne Arts: The 
Camera Pictures of Alvin Langdon Co- 
burn—Edward Carpenter, frontispiece, 
opp. p. 375; Albert Stieglitz, 395; Alvin 
Langdon Coburn, 306; Mrs. Gertrude 
Kasebier, 397; “Sand Dunes,” 398; Van 
Dearing Perrine in one of the winter 
storms he loves to paint, 399; a portrait 
study, 400. 

Picardy: A Quiet, Simple Land of Dreamy 
Beauty, Where Artists Find Much to 
Paint—“The End of the Day,” by Ger- 
trude Leese, frontispiece; A Reverent 
Hour in Picardy, by Adolf L. Linde, 257; 
“La Gauche,’ by H. Van der Weyden, 
258; A Detail of the Decoration in the 
Sorbonne, Paris, by Puvis de Chavannes, 
259; L’Eglise St. Saulve, Montreuil-sur- 
Mer, by H. Van der Weyden, 260. 

Pueblos of the Painted Desert—A precipi- 
tous trail leading up a mesa to a Hopi 
village, 17; Hopi towns in color and out- 
line are so like the crests of the mesas 
that it is impossible to distinguish them 


a few miles away, 18; the Hopi pueblo 
of Oraibi is four stories high, 22; in the 
pueblo there is no prearranged plan of 
construction ; the village grows, one: room 
at a time, 23; the Hopi children are 
strong and alert, with happy little hearts 
and amicable ways, 24; there are six gen- 
erations from grandmother to baby, yet 
the old woman is still a strong, useful 
member of Hopi society, 26; the Hopi 
women are well formed, strong and in- 
telligent, and much of the government is 
in their hands, 30; the Hopi men are the 
spinners and weavers of the nation, 33. 

Redeeming the Ugliest Town on Earth— 
CRAFTSMAN house in Butte, Mont., owned 
by Alfred Longley; same house, front . 
and side views, 317; living room in Mr. 
Longley’s house, opening in furnished 
hall; designed from CraFtsMAN interior, 
318; dining room in Mr. Longley’s house 
in Butte, furnished with CrarrsMAN fur- 
niture and fittings, 319; CRAFTSMAN 
house in Butte, Mont., owned by Mr. 
Samuel Barker, 320; living room in Mr. 
Barker’s house, 325; dining room in Mr. 
Barker’s house, 327. 

Roofs, Tiled—Method of laying a roof with 
small Mission tiles; an adobe building re- 
quires a massive roof, 181; a well-laid 
roof of modern tiles, watertight and im- 
pervious to heat and cold, 182; the heavy 
old Mission tiles were designed for build- 
ings that were structurally massive, 183; 
an old Mission tiled roof left to the de- 
struction of time; the old tiles are ill at 
ease near a smooth modern roof; show- 
ing the irregularity of the old hand-made 
tiles, 184. 

Saloon, British Substitutes for the—“Mey- 
nell Ingram Arms,” Hoar Cross, Burton- 
on-Trent; “Sparkford Inn,” Sparkford, 
Somerset, 499; “Bell Inn,” Waltham St. 
Laurence, Twyford; “Boyne Arms,” Bur- 
warton, Salop, 500. 

Siegfried’s Second Rhine Journey — Four 
inserts: Siegfried starting upon his sec- 
ond Rhine journey; Siegfried finds him- 
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self surrounded by Rhine tourists; Sieg- 
fried beset by Rhine guides, offering to 
conduct him to the dragon’s cave; Sieg- 
fried and Hendrik Hudson compare notes 
upon the Rhine and the Hudson, 156-157. 

Spirits, The Three, 205. 

Story of a Transplanted Industry, The: 
Lace Workers of the Italian Quarter of 
New York—Chattering in Italian as fast 
as their fingers can fly, 405; teeming with 
swarthy babies and their gayly attired 
mothers, 407. 

Studies, Some Symbolic Nature, from the 
Camera of Annie W. Brigman — “The 


Thaw,” 661; “The Little Virgin,” 602; 
“Spring,” 665; “The Dryad,” 666. 

Window, Romance of the—A window effect 
to be seen along the Grand Canal, Venice, 
437; window ornamentation at Hilde- 
sheim, Germany; an oriel window in old 
Niirnberg, Germany, 438. 

Woodcuts, The Unusual, of M. Felix Val- 
lotton — A. Stendhal, Count Robert de 
Montesquiou-Fezensac, Edgar A. Poe, 
“The Demonstration,” 161; “Le Mauvais 
Pas”; “L’Execution,” 162; Puvis de Cha- 
vannes, 163. 





